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a poem on vrisrezi
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Terezi's Theme, 8 note motive

Terezi's Theme, compression

N. 1:
N. 2:
N. 3:
N. 4: Vriska's Theme, 6-note motive

Traces of Terezi's Theme and BLIND JUST1C3 melody




(G =
o -
—u — —
R F— Z o . - e
5 o = ‘ %* =
&8 - !
15 :5%
o T
ﬁﬁgﬁ — ! . * E he
‘ I | I
©® . . . o
D) | I -
A N.5
). ﬂmﬁwi- ‘I i i )
o I=Eo=s= . =
- §= o she"T T g
: e
16 qu__
% 7o 'E G G 7 z
Y I = I
PY) Immm— ' A A A
Fe): T 0 P i N i di‘—‘ &
E—t—e . B ' —= =7
- - * v o 4 0 &
hE 2 8h """ I: *
17 B E i
H# 4. E = - I’hhih |
A E I — T PR
&6 ' I ' 7D h
D))
n
0 I
- N - | — - LD,
Ty I - 7D h
- - 3 =S CiTedeTete ba o
PO 1, o 5 3 9 bd o
h_ N.3 h
o o
P —He il Fhe o fhe
o Feo B
50D i 5} o ¥ 7]
[ £2n WL ) B 2Y I o & &
\;)V v —
f veloce possibile... molto 8ccel... a tempo
>
i | o le s
1 o 9]
9 i : ——
b1 Ib I § yA— !
- 8"""""_'.': """"""""" i =£ hj % %
o T e o >
21 R ming i gy e > >
n | 1 N. 6 -l -l B I -F T T T -F ’ — 1 -l .
YD b I
7 - I e
e r—yp —_—
D) —na
N.7
B 3 o
ra Ol| I E £ T— £z —< i
b e : — S
2 ) Ib‘ I 2 :
4
> N.1
N. 5: Spider's Claw, specifically the part referenced in Vriska's part in Rex Duodecim Angelus
N. 6: Arpeggios built on minor-add-2 Terezian harmony and following the progression of N. 3
N. 7: Terezi's Theme, melody
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N. 8: Vriska's Theme, finally in the correct rhythmic pattern

N. 9: Do You Remem8er Me, opening chords
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N. 10: Do You Remem8er Me, ~0:18, extreme treble violin notes
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3: BLIND JUST1C3, harmonization (a) alternate cadence
. 14: Do You Remem8er Me, opening melody at ~0:28

. 12: Do You Remem8er Me, descending motive
. 15: Do You Remem8er Me, quotation of ~1:58

N.1
N. 1
N.1
N. 1
N.1

. 11: Impression of a coinflip
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quasi grande camp8ne
N. 16: Death of the Lusii, reference from Do You Remem8er Me
N. 17: Spider's Claw, specifically the part referenced in Vriska's part in Rex Duodecim Angelus
N. 18: Terezi's Theme, 8-note motive
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: Last of 4+1+3+8 chords to be executed quasi grande camp8ne
: Do You Remem8er Me, bass ostinato ~2:48
: This is a fragment of something. I forgot what.
Terezi's Theme (a) fragmented, up a M3; (b) beats 3-7, up a 5th
Do You Remem8er Me, opening chords ~0:08

Vrisrezi theme from measure 39
Do You Remem8er Me, chords leading in to Ruins ~2:48
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N. 26: Do You Remem8er Me descending motive ~2:18 and measure 85
N. 27: Ruins, quotation from Do You Remem8er Me ~3:28
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N. 28: Finale! This figuration is supremely difficult.

TEREZI:
VRISKA: Weak!
TEREZI:

1;)

YOU C4N SUBSTI1TUT3 OR 1MPROV1S3 4N 34S13R T3XTUR3 1F N3C3SS4RY
Simply altern8 hands on off8eats ::
B3W4R3 H3R PSYCHIC SUGG3ST1ON
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